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The English poet, William Blake, has left us some powerful word images, ranging from
“Tyger, Tyger burning bright …” to “If the
doors of perception were cleansed,
everything would appear to man as it is,
infinite” (Blake, 2013), yet Blake’s work is
founded on a personal mythology that is often
mysterious and perplexing.
In this article I explore Blake the man and the
key turning point in his life, with illustrations
from his chart. This is followed by a
discussion of the extent to which Blake
remains a prophet for our time and for all
time, linked to the hermetic texts
(Copenhaver, 2000) and the work of
contemporary psychiatrist Iain McGilchrist
(McGilchrist, 2009)
For Blake, the death of his brother in 1787
was a major turning point, coinciding with his
Saturn return. Blake credited his brother with
teaching him his method of engraving both
text and images in combination. The birth
William Blake 'Europe' Plate i: Frontispiece, The Ancient of Days
1827 (?) © The Whitworth, The University of Manchester
chart for Blake has a Rodden rating of A but I
will discuss whether the time of birth might
be a little earlier, locating the Saturn opposition to Mars and Neptune across the 3rd/9th
house axis, rather than the 2nd/8th. To my mind this makes sense, featuring the relationship
with his brother (3rd house) that then is highlighted by the transits of Saturn and Pluto
through the 8th house of death and into the 9th house of philosophy and opposing a 3rd
house Mars of brothers and writing.
Blake’s work is full of dichotomies, whether in the “Songs of Innocence and Experience” or in
“The Marriage of Heaven and Hell (Blake, 2013) His personal conflicts are displayed in this
opposition in his chart. Blake was acutely concerned about the increasing abstraction of
science and philosophy. For him this was associated with a certain coldness derived from
classicism in art and architecture. He saw this world with distaste, as the generator of the
“dark satanic mills” of the industrial revolution. On the other hand, he valued the medieval
world in architecture, the renaissance poetry of Shakespeare and Spenser and the sense of
the cosmos as sacred in Plato and the neo Platonists.
A polarity between the mundane world of reason and the higher mind can be found in the
first century AD hermetic texts and in the 21st century neuroscience of Iain McGilchrist
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(McGilchrist, 2009). Blake draws on ancient texts, as Kathleen Raine shows in “Blake and
Tradition” (Raine, 1968). Does he also foreshadow McGilchrist’s concern that the left
hemisphere mode of reasoning; limited, over confident and exploitative, could destroy the
right hemisphere mode of empathy, wholeness and the sacred? This is a balancing act for
astrologers as well, since our role involves both analysis; a left‐brain trait, and synthesis
from the right hemisphere.
Blake: the man and his chart

William Blake Natal Chart
28 Nov 1757 NS, Mon 19:45 LMT +0:00:40 London, United Kingdom 51°N30' 000°W10' Geocentric Tropical Regiomontanus True Node

Let’s start with the man himself. In many ways he is a good illustration of the chart in
astrodatabank (Rodden, 2017). Blake is known as a poet, artist and engraver. It is also
reported that he composed and sang his own songs, though sadly for us, he was unable to
write them down. (Churton, 2015, p. 142) This creative spirit matches well the Sun in the 5th
house in Sagittarius and in trine with the Aries MC and North node in Leo.
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Blake was home educated and widely read. His breadth of knowledge is Sagittarian and
emphasised by the Jupiter in Sagittarius, Mercury in Scorpio conjunction giving him a deeply
enquiring mind and a tendency to preachiness. He declares his life’s mission as:
… my great task!
To open the Eternal Worlds, to open the immortal Eyes
Of Man inwards into the Worlds of Thought, into Eternity
Ever expanding in the Bosom of God,
the Human Imagination.
(Blake, 2013, p. 472) Jerusalem
This task he honoured all his life.
Turning to the Cancer Ascendant and Moon,
Blake has been described as “an earnest,
even solemn young man … He has large,
penetrating eyes, a face mature before its
years, full, rather stern lips, and hollow
cheeks flanked by long, curly dark hair. It is
the face of a critic, as well as an artist, the
sympathetic face of a sensitive man who
takes himself seriously.” (Churton, 2015, p.
141)
William Lilly describing the typical lunar
physique says “She generally presents a man
of fair stature, … the face round, grey eyes,
… the whole body inclining to be fleshy,
plum, corpulent” (Lilly, 1985, p. 81) “one
having a round visage and full faced” (Lilly,
Portrait of Blake by Thomas Phillips
1985, p. 86) The Moon also shows a nature
that is easily moved and empathetic to the
feelings of others. Blake is nothing if not full of feeling and this illustration by Phillips, shows
a man with a round, lunar face and grey eyes, gazing into the “worlds of thought”.
In proposing a slightly amended time of birth for Blake I would like to retain the Cancer
Ascendant and Sagittarian 5th house Sun.
Moving now to the dichotomies in his work, Blake is constantly pulled between extremes.
He tells us “the road of excess leads to the palace of wisdom” or that “eternity is in love
with the productions of time” (Proverbs of Hell). He claims to see the world differently to
most people for “A fool sees not the same tree that a wise man sees.” (Blake, 2013) Loc 268
of 5704
In his letters he writes that “I see everything I paint in this world, but everybody does not
see alike. To the eyes of a miser a guinea is far more beautiful than the sun, and a bag worn
with the use of money has more beautiful proportions than a vine filled with grapes. The
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tree which moves some to tears of joy is in the eyes of others only a green thing which
stands in the way.” (contributors, 22 April 2019 11:43 UTC)[2]
“Blake would often himself see events or images in at least two ways: the ‘vegetable’ image
that came with the eye, and the spiritual meaning –also expressed as an image –that came
through the eye.” (Churton, 2015, p. 175)
The implications of this double vision are profound as found in the “Songs of Innocence and
Experience”. These verses are deceptive in their apparent simplicity. For instance, in the
Songs of Innocence we find.
The Sun does arise,
And make happy the skies.
The merry bells ring
To welcome the Spring.
(Blake, 2013, p. 132) The Echoing Green
Whereas in the Songs of Experience we find,
How can the bird that is born for joy, Sit in a cage and sing.
(Blake, 2013, p. 182) The School Boy – songs of experience
Blake asserts that anyone can see the world the way
he sees it, that is, as divine and eternal. The
consequences of not doing so are profound and
oppressive. They create the “mind forg’d manacles”
of a purely materialistic vision. This becomes clearer
in the personality of Urizen or Your Reason. Urizen,
unhampered by the nurturing qualities of his
feminine partner Ahania becomes destructive.
The roaring fires ran o'er the heav'ns
In whirlwinds & cataracts of blood
And o'er the dark desarts of Urizen
Fires pour thro' the void on all sides
On Urizens self‐begotten armies.
(Blake, 2013, p. 217)
If we look in Blake’s chart for signs of these
dichotomies, we find an opposition between Mars and Neptune on the one hand and Saturn
on the other. Saturn is a good fit for the restricting, rule bound, moralising Urizen. He is the
god of a world where
Priests in black gowns, were walking their rounds,
And binding with briars, my joys & desires.
(Blake, 2013, p. 171) The Garden of Love – Songs of Innocence and Experience
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Blake is all for desire as a spiritual quality. “The desire of Man being infinite, the possession
is Infinite & himself Infinite.” (Blake, 2013, p. 16) There is no natural religion. “He who sees
the Infinite in all things sees God. He who sees the Ratio only sees himself only. Therefore
God becomes as we are, that we may be as he is.” (Ibid. p.16) Whereas
Those who restrain desire, do so because theirs is weak enough to be
restrained; and the restrainer, or reason, usurps its place & governs the
unwilling. And being restrained it by degrees becomes passive till it is only the
shadow of desire.
(Blake, 2013, p. 39) The Marriage of Heaven and Hell
And then again
Reason is the bound or outward circumference of Energy.
Energy is Eternal Delight
(Ibid. p. 38)
If Urizen is the moralising, reasoning binder, then surely Mars is desire and delight and
Neptune transports us to the infinite. The Rodden chart locates this opposition across the
second and eighth houses of values, resources and money. I am not convinced by this and
I’d like to show you why.
The key is the relationship with his younger brother Robert. William and Robert were very
close, and we know that William taught his brother drawing and engraving. When Robert
fell ill with tuberculosis, William nursed him constantly and he was distraught when Robert
died. At this point in William’s life “Blake was 28 years old. He had not produced a single
recognized masterpiece; … it is surprising to appreciate how little Blake had achieved as an
artist as he approached the end of his twenties. In print selling he had failed; as an engraver,
he received scraps. It’s hard to see how he was surviving.” (Churton, 2015, p. 155)
As happens for many of us, the Saturn return proved to be a painful growing up point. It is
not easy to pinpoint what he was working on, since publication often came years after the
idea first came to him. However, his major works are all published after this period. First All
Religions Are One was published in (1788) along with There Is No Natural Religion (1788).
The book of Thel in 1789 and the Marriage of Heaven and Hell in 1790. Of course, much
more was to follow. The subject matter of these poems suggests that he had been
struggling with matters of ultimate concern.
Although we don’t have exact birth or death data for William’s family it is likely that Robert
died in February 1787. (Ward, 1994/95, p. 36 et seq) It is very striking that transiting Saturn
opposes William’s Mars while Pluto opposes Neptune. Symbolically this is the existential
crisis that William faced, with Saturn, the old god opposing the rising youth of Mars, and
Pluto, the implacable god of the underworld and death opposing Neptune, the dream of
Robert’s artistic career cut short. With major planets transiting the 8th house we frequently
have to say goodbye to someone or something. William’s father, James Blake died in 1784
suggesting that Pluto was already influencing William’s 8th house in this year. Locating Mars
on the cusp of the 3rd house of brothers is in keeping with events.
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William claimed that the following year he was visited by the spirit of Robert who taught
him his distinctive printing method. Blake tells us “the notion that man has a body distinct
from his soul, is to be expunged; this I shall do, by printing in the infernal method, by
corrosives, which in Hell are salutary and medicinal, melting apparent surfaces away, and
displaying the infinite which was hid.” (Blake, 2013, p. 54) The Marriage of Heaven and Hell
Here is my suggested chart for William Blake with the transits for Roberts burial. I have
retained the Sun, in Sagittarius in the 5th house creative signature and moved the Moon to
the Ascendant, still in Cancer. Mars is now on the 3rd house cusp of brothers, writing and
communication. The proximity of Neptune to the third house suggests communication with
spirits. It fits well with writing and engraving on the subject of the infinite and the
inspiration of “Jesus the Imagination”. Saturn and Pluto are on the point of leaving the 8th
house and moving into the 9th of higher learning and philosophy. Their placement here
implies a deepening of Blake’s sense of his distinctive contribution to the world, his “great
work”. From this point on there will be no more compromises. No more attempts to enter
the Royal Academy or participate in the London salon circles. His idiosyncratic path is
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imaged by the placement of Uranus natally, in the 10th house close to the MC and by transit
entering the 1st house. He had to be totally his own man, an awakener, and now, with
Uranus entering the first house, is the time for this to manifest.
An Island in the Moon
It is worth pausing a moment to look at the Moon in Blake’s chart. He was self‐educated by
his mother, who influenced his interest in the thought of Swedenborg. His mother died in
1792 and was buried on 7 September. (Davies, 1999)
Here is a chart for the event (untimed)

Inner Wheel: William Blake [rectified] Natal Chart
28 Nov 1757 NS, Mon 18:25 LMT +0:00:40 London, United Kingdom 51°N30' 000°W10' Geocentric Tropical Regiomontanus True Node
Outer Wheel: William Blake [rectified] Burial of Blake's mother Transits Chart
9 Sep 1792 NS, Sun 12:00 LMT +0:00:40 London, United Kingdom 51°N30' 000°W10' Geocentric Tropical Regiomontanus True Node

The opposition of Pluto and Uranus, with Uranus conjunct natal Mars and both planets
square Blake’s natal Pluto are striking. The image suggests both death and loss but also a
shift in direction towards communicating (3rd) higher knowledge (9th).
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Blake’s work An Island in the Moon, written in 1787, is not so well known. However, we
have a report of a conversation between Blake and the Platonist Thomas Taylor:
‘Pray, Mr Taylor,’ said Blake one day, ‘did you ever find yourself, as it were,
standing close beside the vast and luminous orb of the moon’? – [‘] Not that I
remember, Mr. Blake: did you ever?’ – ‘Yes, frequently; and I have felt an
almost irresistible desire to throw myself into it headlong.’– ‘I think, Mr.
Blake, you had better not; for if you were to do so, you most probably would
never come out of it again.’ (Churton, 2015, p. 15)
Blake was probably one of five children and we
would expect, with his 5th house planets, that he
would want children of his own. Sadly, his marriage
was childless, and the loss of his mother must have
reminded him of his own mother’s love and his own
lack of children.
At this point in his life “Blake was waiting for
something to happen; it had something to do with
the Moon, but he did not know what it was. In 1793
he would return to the ‘Moon’ theme in an
extraordinary engraving in For Children: The Gates
of Paradise. There we see someone about to ascend
a ladder from the edge of the earth, surrounded by
bright stars in the night, that leads all the way to
the moon in her first quarter. The caption says,
gnomically: ‘I want! I want!’” (Churton, 2015, p.
161)
This rich feeling life of the Moon persuades me that
the Moon is appropriately place here in the
Ascendant in his chart.
The reasoning power
Now I want to explore England’s Prophet as a prophet for our time. Blake is relevant for us
and I think for all time, because he picks up something that is intrinsic to our nature, newly
reasserted in psychiatry, (McGilchrist, 2009) that is also a very old idea found in the
hermetic texts and flowing like a golden thread through the European esoteric tradition.
(Godwin, 2007).
Blake’s dichotomy is between Reason and Jesus the Imagination and we have already met
Urizen, the expression of this form of reasoning. Blake here is not suggesting that we
should be unreasonable. Rather he is pointing up the limitations of a certain style of
thinking that psychiatrist, Iain McGilchrist, associates with the left hemisphere of our brains.
“There are six main aspects or processes associated with left‐brain activity: the capacity for
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abstraction; language; linear sequencing; ego‐centric awareness; judgments and law‐
making; and reasoning (calculating and instrumental reasoning)”. (Tweedy, 2018, p. 6)
Blake is not suggesting that we can or should abandon these traits but, like McGilchrist, he
believes, passionately that they should be subordinate, in service to a higher, wider vision.
“Blake’s creative work concerns the historical emergence of a Power within the human
psyche which he calls the “Reasoning Power” or, more usually, simply “Urizen”. This term
was not intended to signify a “person” as such, but rather a force or function, a complex
activity of the human brain: He calls it:
An activity unknown and horrible;
A self‐contemplating shadow,
In enormous labours occupied”
(Tweedy, 2018, pp. 3‐4)
Can we see this Urizenic quality symbolically in our own time, perhaps in the activity of the
military industrial complex or in a scientistic preoccupation with understanding and
manipulating the universe in all its physical details? Blake sees this attitude as the outcome
of a kind of fall from sacred vision. He tells us
The ancient Poets animated all sensible objects with Gods or Geniuses, calling
them by the names and adorning them with the properties of woods, rivers,
mountains, lakes, cities, nations, and whatever their enlarged & numerous
senses could percieve.
And particularly they studied the genius of each city & country. placing it
under its mental deity.
Till a system was formed, which some took advantage of & enslav’d the
vulgar by attempting to realize or abstract the mental deities from their
objects: thus began Priesthood.
Choosing forms of worship from poetic tales.
And at length they pronounced that the Gods had orderd such things.
Thus men forgot that All deities reside in the human breast.
(Blake, 2013, p. 49) Proverbs of Hell
It is on account of this systematising quality in the human brain, that Blake objects to in the
forms of religion that he encountered in his own time; judging and denying people salvation
until after death and punishing children in school with regular beatings. On account of this
reason and abstraction,
They know not why they love nor wherefore they sicken & die,
Calling that Holy Love which is envy, revenge & Cruelty;
Which separated the stars from the mountains, the mountains from Man,
And left man, a little grovelling root, outside of Himself.
(Blake, 2013, p. 527)
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For Blake, once Urizen is alienated from the world of feeling and the vision of the sacred, he
becomes taken over and obsessed by his “reasoning spectre” which “is ruthless in getting
its way, and cares nothing for the Individual it obsesses: it will drive him into unhappiness,
disaster, and even suicide.” (Damon, 1924, p. 381)
The spectre is a quality that drives us to a kind of inhuman perfectionism. No one can
comply with its rules; therefore, all are judged and damned. Over against this Blake urges
Albion, the spirit of the land to “Awake Albion awake! reclaim thy Reasoning Spectre.”
(Blake, 2013, p. 43)
It is particularly striking that he does not want to do away with Urizen, the Spectre or the
oppositions but rather to bring them into relationship. “Without Contraries is no
progression. Attraction and Repulsion, Reason and Energy, Love and Hate, are necessary to
Human existence.” (Blake, 2013, p. 36)
The golden string
Now, with the work of neuroscientist Iain McGilchrist (McGilchrist, 2009), we know that the
contraries exist literally within the human brain, just as Blake describes. The two
hemispheres can each generate a distinct sub personality, one a kind of analytic, articulate,
controlling and powerful, sociopath; the other full of feeling, empathy, compassion, the
source of our moral and ethical being. This is the aspect of our nature that appreciates life
in all its richness and beauty. Both sides are innate, and both are necessary, but McGilchrist
suggests that the compassionate side is wise and should be the master, whereas the analyst
is intended to be the master’s emissary.
Blake could not have known this 21st century understanding of the matter. It seems likely
that he drew it from the hermetic texts, where a similar dichotomy between modes of
thought is found. “The many make philosophy obscure with the multiplicity of their
reasoning … arithmetic and music and geometry. Pure philosophy that depends only on the
reverence for god should only attend to these other matters to … commend, wonder and
worship at the skill and mind of god”. (Copenhaver, 2000, p. 74) Whereas there is a higher
mind or nous. According to the Hermetica, we have to choose the higher mind and cultivate
it via an attitude of reverence. This higher mind is a portal to the divine realms since
"Through mind, then, every living thing is immortal, but most of all mankind, who is capable
of receiving god and fit to keep company with him.” (Copenhaver, 2000, p. 47) What’s more
this property is the whole basis of divination, placed in us so that the gods can speak to us
and help us.
With this living thing alone does god converse, at night through dreams and
through omens by day, and through them all he foretells and future, through
birds, through entrails, through inspiration, through the oak tree, whereby
mankind also professes to know what has been, what is at hand what will be.
(Ibid. p.47)
Following the hermetic initiation, the acolyte declares
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I no longer picture things with the sight of my eyes but with the mental
energy that comes through the powers. I am in heaven, in earth, in water, in
air; I am in animals and in plants; in the womb, before the womb, after the
womb; everywhere. (Ibid. p.51)
Becoming like Blake’s Albion, a kind of microcosm.

Blake and astrology
For astrologers, these two modes of thought are evident in current dialogues, whether
about fate or freewill, or concerning the best way to approach our subject; technique versus
intuition or, as Bernadette Brady puts it, the eagle or the lark (Brady, 1992). In later life,
Blake met the astrologer and watercolourist John Varley, and they became friends. We
don’t know what Blake thought of astrology, but we do know he said that “The bounded is
loathed by its possessor. the same dull round, even of the universe, would soon become a
mill with complicated wheels.” (Blake, 2013, p. 15)
According the Blake, it is the vegetable eye that sees the world only as matter. From the
Hermetica he saw that the descent of the soul to the world should be a loving embrace of
the sacred spirit that animates it
Worship of the body entailed being misled into corporeal vision, the
vegetable eye, or falling in love with the Natural Man, which is but an image
of the Real – what Blake calls the ‘Poetic Genius’ – reflected in the waters of
Nature. Blake believed that corporeal vision led to corporeal war. That is why,
in the now famous verses, he advocated ceaseless commitment to ‘Mental
Fight’, not corporeal war. Corporeal struggles only change appearances,
leaving fundamental and causative spiritual conflicts unresolved.
(Churton, 2015, p. 177)
Blake warns us against “Abstract Philosophy warring in enmity against Imagination” (Blake,
2013, p. 475) Instead he says:
I give you the end of a golden string –
Only wind it into a ball,
It will lead you in at Heaven’s gate,
Built in Jerusalem’s wall.
(Blake, 2013, p. 785)
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